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WHO WE ARE 
 

 
 
 
Nicholas Fr iend MA (Oxon), MA (Cantab), FRSA, co-Founder/Director of Inscape Fine 
Art Study Tours, and co-Founder/co-Director of the CULTURE IN QUESTION lecture series 
has been teaching in galleries, museums and heritage houses for 30 years. He has taught for the 
Wallace Collection, the National Gallery, in London and Sotheby’s, He lectures, and teaches 
throughout the UK, the USA and abroad. Founder/Director of Cambridge University’s History 
of Art Summer School for twenty-five years, he is a Fellow of the Royal Society of Arts and a 
Companion of the Guild of St. George.   
 
 

Louise Goldberg Fr iend BA Art History, MA Human Development, MFA Interior 
Architecture and Design, co-Founder/co-Director of the CULTURE IN QUESTION lecture 
series and Co-Director of Programmes and Design for Inscape Study Tours. She is a designer, 
teacher, writer, and mother. Her work in the arts has included development work for the 
National Endowment for the Arts, Washington, D.C, and commercial interior design for 
Skidmore, Owings, and Merrill, Architects, San Francisco.  
 
 
Sara Pupi BA McGill University, CertHE Université de Montréal, studied Anthropology, 
Psychology and Management. She is Inscape’s Operations Manager and Senior Tour Manager. 
Multi-lingual, she is Italian by birth, brought up in a French school in Turkey, and educated at 
McGill University in Canada.  
 
  
Henrietta MacPhee BA Kings College London, Diploma Camberwell College of Arts, is 
our Bookings Administrator. She is the former Operations Manager and Events Coordinator at 
Art in Action, London. An artist, a potter in training, and a fine jeweller’s assistant, her 
responsibilities include website maintenance, and all matters related to booking of events, 
tours, and lectures.                
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THE AUTUMN PARTY 
2016 

IRONMONGERS’ HALL 
 

THURSDAY 22 SEPTEMBER 
	
 
As our term begins we celebrate with a party in the splendid setting of the Court Room of the 
Worshipful Company of Ironmongers, one of the Great Twelve Livery Companies of the City 
of London.  
 
The Ironmongers, who were originally known as the Ferroners, were incorporated under a 
Royal Charter in 1463, though they have archives dating back to the 13c.  The first 
Ironmongers Hall, dating back to 1457, was in Fenchurch Street; it was rebuilt in 1587 and 
rebuilt again in 1745 on the same site. The third hall was destroyed on 7 July 1917 by a bomb 
dropped during World War I. The present Hall stands on land in Aldersgate Street which was 
bought in 1922: construction work, which was undertaken by Holland, Hannen & Cubitts, 
started that year and the Hall was opened on 17 June 1925. We take lunch in the panelled 
Court Room which includes magnificent stained glass and furniture from earlier halls. Here 
Nicholas Friend will lecture on ‘In The Heat of The Moment: a Short History of the 
Ironworkers’ Art’ before we have a three-course lunch with wine in this beautiful space. 
Strictly limited to 50 participants.  
 
Please join us for coffee in the garden at the Ironmongers Hall, Shaftesbury Place, Barbican, 
London EC2Y 8AA at 11 am. Nicholas Friend will then lecture on ‘In the Heat of the Moment: 
the Art of Ironworking’ before we have a three-course lunch with wine in the Court Room. 
We wind up by 3 pm. Cost: £90 including coffee, talk, three-course lunch with wine.  
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THE YEAR IN QUESTION 

1516 
 

TUESDAY 6 SEPTEMBER 
 

By 1516 the High Renaissance was at its height in Europe: Michelangelo was in Rome, 
Titian in Venice, Durer in Nuremberg, Leonardo in France under the patronage of 
Francis I, while Raphael in Rome completed his full-scale tapestry cartoons for the Sistine 
Chapel, and started his last painting, The Transfiguration. In Colmar, Grunewald 
completed his heart-rending Isenheim altarpiece and in Cambridge King’s College 
Chapel, 'a work of kings' finally soared to its fan-vaulted Gothic conclusion; Wolsey 
initiated the rebuilding of Hampton Court; artists Hieronymous Bosch, Bellini, Giuliano 
da Sangallo, passed away as did polymath Johannes Trithemius, German scholar and 
cryptographer. Thomas More published his ‘Utopia’, Ariosto his ‘Orlando Furioso’ and 
the collected works of the Medici humanist darling, Marsilio Ficino, were published in 
Venice. Master of High Renaissance polyphonic vocal music, Josquin des Pres (Prez), 
published his Third Book of Masses; Charles of Ghent, future Holy Roman Emperor 
Charles V, succeeded his father Ferdinand II of Aragon on the Spanish throne, while 
Francis I of France agreed peace with Pope Leo X; and in the Middle East, Selim I, father 
of Suleiman the Magnificent, extended the Ottoman Empire to cover the entire 
Mameluke Sultanate of Egypt, including Syria, Palestine and Mecca.  

Unless otherwise stated, lecture study days start and end at the Art Workers Guild, 
Bloomsbury. Please join us for coffee at 10.30 (optional), the first lecture at 11, a light lunch 
with wine at 1pm, and a concluding lecture and discussion ending at 4 pm.  
 
£85 INSCAPE members, £95 non-members. First time participants are welcome at no cost. 
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THE ARTIST IN QUESTION 
GEORGIA O’KEEFFE 

TATE MODERN EXHIBITION 
 

TUESDAY 13 SEPTEMBER  
 

One of the 20c’s most significant American painters, Georgia O’Keeffe was born in 
Wisconsin to Irish and Hungarian parents; her maternal grandfather was a Hungarian count 
who came to America in 1848. Later, studying under the brilliant impressionist teacher 
William Merritt Chase at the Art Students League in New York, she became a traditional 
realist painter until introduced to the radical ideas of Arthur Wesley Dow. She wrote, 
“Nothing is less real than realism. Details are confusing. It is only by selection, by 
elimination, by emphasis, that we get at the real meaning of things.”  Seeking to find a 
personal visual language through which she could express her feelings and ideas, she began 
a series of abstract charcoal drawings in 1915 that represented a radical break with 
tradition and made O’Keeffe one of the very first American artists to practice pure 
abstraction. Alfred Stieglitz, an art dealer and internationally known photographer, was the 
first to exhibit her work in 1916; he would eventually become her husband, and she the 
subject of his most sensual photographs. Their circle of New York artist friends included 
John Marin, Paul Strand and Edward Steichen. She spent her summers, and, after Steiglitz’s 
death, lived, in New Mexico which her enormous paintings of magnified flowers, hearts of 
pineapple, cactus, New Mexico adobe churches or deeply-coloured New Mexico cliffs 
were inspired.  Many now on show in this major exhibition at the Tate Modern reach a 
very different place from fashionable New York art, a place that is powerfully, particularly, 
organic, feminine, and forthright. Conventional readings of her work as Freudian and 
feminist, may be naive, even misogynist. As O’Keeffe remarked:  "I found I could say things 
with color and shapes that I couldn't say any other way - things I had no words for. “ She 
died in Santa Fe in 1986 aged 98, and her ashes were scattered to the wind at the top of 
Pedernal Mountain, overlooking her beloved Ghost Ranch. Today her legacy as an 
American art icon and a pioneer of twentieth-century art is widely recognised. 

This exhibition study day starts at the Art Workers Guild, Bloomsbury. Please join us for coffee at 10.30 
(optional), the lecture at 11, and a light lunch with wine served at 1pm. After lunch, the day continues at 
Tate Modern and ends there at 4:00 pm. £80 INSCAPE members, £89 non-members (£73 and £83 Art 
Fund members, £65 and £75 Tate members). First time guests are welcome at no cost. 
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THE PEERAGE IN QUESTION 
 THE HERBERTS, EARLS OF PEMBROKE 

 

FRIDAY 30 SEPTEMBER 
 
The Herbert family, Earls of Pembroke in an almost unbroken line since the 15c, and still 
resident at Wilton House near Salisbury, has included poets and murderers, art collectors and 
architects, philanderers and leading members of government. The dynasty was founded by 
William Herbert, known as ‘Black William’, son of William ap (of) Thomas, founder of Raglan 
Castle and appointed First Earl of Pembroke of the Eighth Creation by Edward IV in the Wars 
of the Roses. William the 3rd Earl was Chancellor of Oxford University and founder of 
Pembroke College, had Shakespeare’s First Folio dedicated to him, and may be the ‘Fair Youth’ 
of the Sonnets. He smoked pipes heavily to keep his migraines at bay. His brother Philip the 
4th Earl quarrelled violently with the Earl of Southampton after a game of tennis, and at the 
height of his career struck Lord Matravers with a cane in the House of Lords. He had interests 
in several colonial ventures in Virginia and the West India Company, rebuilt Wilton House in 
the latest Palladian style of Inigo Jones, and was a leading parliamentarian in the Civil War. He 
was a renowned patron of art, particularly of Van Dyck, and of literature, including that of his 
kinsman George Herbert the metaphysical poet. His descendant the 7th Earl was a convicted 
murderer, subject to fits of homicidal mania, whom Charles II committed to the Tower of 
London "for uttering such horrid and blasphemous words, and other actions proved upon 
oath, as are not fit to be repeated in any Christian assembly". The 9th Earl by contrast was the 
architect of Marble Hill in Twickenham, and one of whom Horace Walpole wrote that ‘no man 
had a purer taste in building’. The 12th Earl married a Sicilian princess, whose father 
imprisoned him in a fortress; he escaped to England, to be sued by the princess for £5000 a 
year, went into exile in the Place Vendôme in Paris and sired seven children. George Herbert a 
kinsman is renowned as the Earl of Caernavon who helped discover the tomb of Tutankhamun.  
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THE REBELLION IN QUESTION 
THE AMERICAN REVOLUTION 

 

MONDAY 10 OCTOBER 
 
The American Revolution was a political and social upheaval that took place between 
1765 and 1783 during which colonists in the Thirteen American Colonies rejected the 
British monarchy and aristocracy, overthrew the authority of Great Britain, and founded 
the United States of America. As we approach the most important votes in Britain and 
America in our lifetime, it could not be a more appropriate moment to reconsider the 
American declaration, and resulting war, of independence against British rule. ‘No 
taxation without representation’ cried independent-minded Americans. ‘Look at the 
benefits of belonging to the British Empire’ replied the colonialists. In 1773 Boston 
Harbour filled with tea, and by 1774, Samuel Adams and Thomas Jefferson were arguing 
that Parliament was the legislature of Great Britain alone, and the colonies’ allegiance 
was not to the British Parliament, but to the Crown. Tom Paine, born in Thetford, 
Norfolk, in the hotbed of English radical printers and politics, contributed his incendiary 
pamphlet ‘Common Sense’ to the revolutionary cause. Passed on street corners and 
read in taverns, it encouraged a complete break with history. Called "a corsetmaker by 
trade, a journalist by profession, and a propagandist by inclination" it was Tom Paine, the 
radical Englishman, who more than any other urged the Americans to rebel against 
English rule. He has a rightful claim to being called ‘The Father of the American 
Revolution’. In 1775 at Concord there was fired the shot that was heard around the 
world, and the American War of Independence had begun, to be followed in 1776 by 56 
courageous men gathering at the Pennsylvania State House to defy the King of England 
and read the Declaration of Independence. ‘We hold these truths to be self-evident, that 
all men are created equal, that they are endowed by their Creator with certain unalienable 
Rights, that among these are Life, Liberty and the pursuit of Happiness.’ Since breaking 
away from the Crown have the Americans succeeded in treating all “men” equally? 
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THE MUSICIAN IN QUESTION 
YEHUDI MENUHIN 100 

 

TUESDAY 29 NOVEMBER 
 
Yehudi Menuhin recounted to New Internationalist magazine the narrative behind his 
name in a pre-birth incident in New York City: ‘...to find an apartment of their own, my 
parents searched the neighbourhood and chose one within walking distance of the park. 
Showing them out after they had viewed it, the landlady said: "And you'll be glad to know I 
don't take Jews." … Back on the street my mother made a vow- her unborn baby would 
have a label proclaiming his race to the world; he would be called Yehudi, "The Jew"’. 
Beginning violin lessons at age 5, by 7 Yehudi first appeared as a solo violinist with the San 
Francisco Symphony Orchestra. At 12 he made his first solo recordings, at 13 he played 
the Bach Beethoven and Brahms concertos under Bruno Walter, and at 16 played Elgar’s 
Violin Concerto with the composer conducting, before going on to make the first ever 
complete recording of Bach’s partitas for solo violin. Bartok wrote his Sonata for Solo 
Violin for him. In 1945, after the liberation of the Bergen-Belsen concentration camp, 
Yehudi played for the surviving inmates accompanied on the piano by Benjamin Britten. In 
1947 he returned to Germany to play with the Berlin Philharmonic under Wilhelm 
Furtwangler, the first Jewish musician to do so after the Holocaust. To be a child prodigy 
and world-renowned violinist would be quite enough for many people – but not for 
Yehudi Menuhin. Over the years he added conductor, festival curator, school founder, 
philanthropist, peer, social commentator and yogi to his never-ending repertoire of 
activities. In 1952 he met the renowned yogi BKS Iyengar, and arranged for him to teach in 
the West. When director of the Bath Music Festival 1959-68, he first met Ravi Shankar: 
they went on to record the award-winning ‘West meets East’ in 1967. Later in his life he 
was known as a critic of Jerusalem’s occupation of the West Bank, following in his anti-
Zionist father’s footsteps. It was typical of the breadth of his imagination that some of his 
last recordings were with the jazz violinist Stephane Grappelli. An artist without peer, he 
believed the music he played to be, quite literally, a form of human healing, out of which 
we might make peace with ourselves. 
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THE FAMILY IN QUESTION 
THE HAPSBURGS  

 

TUESDAY 13 DECEMBER 
 

There are three principal ways to create and keep an Empire: invent grand titles, have 
religion on your side, and marry well. The title Archduke of Austria, the one most 
famously associated with the Habsburgs, was invented in the ‘Privilegium Maius’, a 14th-
century forgery initiated by Duke Rudolf IV of Austria. By the early 19c, Emperor Francis I 
of Austria used the titles of Emperor of Austria; King of Jerusalem, Hungary, Bohemia, 
Dalmatia, Croatia, Slavonia, Galicia and Lodomeria; Archduke of Austria; Duke of 
Lorraine, Salzburg, Würzburg, Franconia, Grand Duke of Cracow; Grand Prince of 
Transylvania; and Margrave of Upper and Lower Lusatia and Istria. Rulers of Germany also 
had the advantage of following in the footsteps of Charlemagne, who in 800 was crowned 
Holy Roman Emperor. From 1438, as rulers of Germany, the Hapsburgs were able to lay 
claim to that title and thus to the support of the Roman Catholic Church. They continued 
to hold the position from 1440 to 1740.  Finally, the success of the Hapsburg dynasty was 
above all hugely aided by their adroitness in marriage. In 1437, Duke Albert V of Hapsburg 
married the daughter of the Holy Roman Emperor Sigismund; in 1452 Frederick III of 
Hapsburg married Eleanor of Portugal; Frederick’s son Maximilian married Mary of 
Burgundy; Maximilian’s son Philip the Handsome married Joanna of Castile, heiress of most 
of Spain; Maximilian’s granddaughter Mary married the son of the King of Hungary, leading 
to the establishment of the entire Austro-Hungarian Empire which persisted until 1918. 
When male Hapsburg heirs eventually failed to emerge, the result was the two World 
Wars of the 18c: the Wars of Spanish and Austrian Succession. The family included such 
immensely influential European rulers as Ferdinand of Aragon, Maximilian, Charles V, and 
Philip II and IV of Spain. What were the characteristics of Hapsburg rule, and was it for 
good or ill that so much of European power should be held in so few hands for so long?  
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THE COMPOSER IN QUESTION 
HANDEL 

 

TUESDAY 20 DECEMBER 
 
Handel, consummate eighteenth-century traveller, performer, composer and 
entrepreneur, was born in Halle, Saxony in 1685, the same year as Bach.  He grew up 
with a mother who nurtured his musical gifts and a father who hated music and insisted 
that his son study law. Following his father’s death, and brief law studies, Handel 
travelled to Hamburg, where he scraped a living as a back-desk violinist at the opera 
house and composed his first opera Almira. By late 1706 he travelled to Italy, where he 
composed church, secular and theatre music for illustrious patrons in Florence, Rome, 
Naples and Venice; he also met numerous Italian composers who significantly influenced 
his work, such as Arcangelo Corelli, Alessandro Scarlatti and his son Domenico Scarlatti. 
The following year he left for London, where he produced the first Italian opera 
composed specifically for London. Absorbing England’s best music and integrating it into 
his own works, by 1719 he was Master of the Orchestra at the Royal Academy of Music 
in London. He set up his own New Royal Academy of Music in 1727. One of his most 
remarkable shifts of emphasis took place when he abandoned operas for oratorios, and 
adapted some of his writing by translating it into English. The best-known of these was 
commissioned by the Lord Lieutenant of Dublin in 1741, and Messiah made its debut 
there the following year. Later oratorios still in the repertoire include Belshazzar, Judas 
Maccabeus, Joshua, Solomon, and the almost unbearably moving Jeptha. In England, he was 
called the “great bear” because of his huge size, awkward walk and gruff manner. Handel 
was well known for his temper and the way he would yell at a performer who did not 
follow his orders. When one singer refused to sing a piece as Handel ordered, he 
actually held her out of a window.  



 12	

 
 

HISTORIC ARCHITECTURE WALKS 
THE STREETS OF LONDON 

 

PART I I I :  THREE WEDNESDAYS  
 
Pall Mall was built in 1661 on the site of an old court for playing the game of pall-mall, a 
kind of croquet.  Always a street of mansions, it once housed the artists Gainsborough and 
Richard Cosway and more recently clubs such as the Travellers, Reform, Athenaeum, 
Reform, Directors, and RAC, all designed by the best architects of their day such as Charles 
Barry and Decimus Burton. Brook Street was built in beautiful architecture from early 
Georgian to rich Edwardian over the river Tyburn. As well as being the site of the American 
Embassy, Claridge’s, and the Savile Club, it has housed an amazing variety of artists and 
intellectuals ranging from musicians Handel and Jimi Hendrix to Colen Campbell, the 
architect, and David Ricardo, the economist. Regent Street, designed by John Nash, a 
rare case of London town-planning separating working-class Soho from upper-class Mayfair, 
was constructed from 1814-1825 as part of a grand processional route from the Prince 
Regent’s Carlton House to Regents Park. Its buildings have almost all been replaced by 
magnificent Edwardian Beaux-Arts expressions of the late 19c, and include the riches of 
Hamleys and Liberty’s, Norman Shaw’s fine Piccadilly Hotel, and the sleek Apple store.   
 
PALL MALL 
WEDNESDAY  28 SEPTEMBER 11am Please meet Nicholas at South exit of Green Park Underground Station 
 

BROOK STREET 
WEDNESDAY 5 OCTOBER 11am Please meet Nicholas at South exit of Marble Arch Underground Station 
 

REGENT STREET 
WEDNESDAY 2 NOVEMBER 11am Please meet Nicholas at Regent Street exit of Piccadilly Underground Station 
 

£70 per day members, £80 per day non-members, or £190 members, £220 non-members, for 
all three days. Please note these days are strictly limited to 15 participants. Your guests are 
welcome gratis if there is space. We pause for an optional lunch, and the day ends at 3:30 pm. 
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ABSTRACT EXPRESSIONISM 
TUESDAY 11 OCTOBER 

MARY ACTON 
This ambitious and long overdue exhibition will bring together some of the finest works associated 
with the movement from around the world. London has seen retrospectives of the most famous 
proponents of Abstract Expressionism over the decades, but this is the first time since 1959 that 
the movement as a whole will be represented in one landmark show. It is an opportunity for us to 
re-evaluate an artistic phenomenon, and make the case that far from being unified, Abstract 
Expressionism was in fact far more complex and ever-changing. In addition to featuring work of the 
most celebrated artists associated with the movement: Kline, Pollock, Rothko, Newman, Still, de 
Kooning, Smith, Reinhardt and Gorky, the Royal Academy will also display work by lesser-known – 
but no less influential – artists to reveal the extraordinary breadth of a movement that gave New 
York City an artistic identity for the first time. The exhibition will be curated by the independent 
art historian Dr David Anfam, alongside Edith Devaney, Contemporary Curator at the Royal 
Academy of Arts. Dr Anfam is the preeminent authority on Abstract Expressionism, the author of 
the catalogue raisonné of Mark Rothko’s paintings and Senior Consulting Curator at the Clyfford 
Still Museum, Denver. 

This exhibition study day starts at the Art Workers Guild, Bloomsbury. Please join us for coffee at 10.30 
(optional), the lecture at 11, and a light lunch with wine served at 1pm. After lunch, the day continues at the 
Royal Academy and ends there at 4:00 pm. £79 INSCAPE members, £89 non-members (£65 and £75 Royal 
Academy Friends). First time guests are welcome at no cost.  
 

 
 

PICASSO’S PORTRAITS 
TUESDAY 18 OCTOBER 

MARY ACTON 
At a time when Picasso would have been challenged both by the presence of fine portrait 
photography as an alternative to painted portraits, and by his own genius in making abstractions of 
reality, Picasso’s portraits of family, friends and lovers are an astonishing response. This major 
exhibition of over eighty works, some from private collections being shown in the UK for the first 
time, focuSses on the artist’s portrayal of family, friends and lovers emphasizing the central role of 
Picasso's women in his protean portraiture. Blonde muse Marie-Thérèse Walter, with whom he had a 
clandestine affair from the mid-1920s to 1933, underwent constant transformations from instantly 
recognizable face to mythical goddess. Dora Maar inspired tragic grotesques, while mistress Fernande 
Olivier appears in many guises, and Francoise Gilot triggered images of dread and anxiety in his 
postwar canvases. Moving freely in technique between drawing from life, expressive painting from 
memory, and, humorous caricature, the portraits cover his long career. 

This exhibition study day starts at the Art Workers Guild, Bloomsbury. Please join us for coffee at 10.30 
(optional), the lecture at 11, and a light lunch with wine served at 1pm. After lunch, the day continues at the 
National Portrait Gallery. and ends there at 4:00 pm. £83 INSCAPE members, £93 non-members (£74 and £84 
Art Fund members; £65 and £75 National Portrait Gallery members). First time guests are welcome at no cost. 
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500 HIERONYMOUS BOSCH500  
FRIDAY 4 NOVEMBER 

CLARE FORD WILLE 

Bosch may have produced only 25 paintings that are still extant, but each is painted with a 
staggering richness of detail and a confident rather than dogmatic, approach which ensure that 
they stimulate our rapt engagement. In this year of celebration of this extraordinary artist we 
examine his life and imagery to get as full as sense as possible of the scope of his creative 
genius. Representations of hellfire are only a small part of the story of Bosch’s extraordinary 
vocabulary. His figures seem to give visual form to our deepest anxieties, desires and fears. Art 
historical debate has raged around the functions and purposes of his work ranging from the 
view that he was painting hallucinatory fantastical monsters to the belief that his work reflects 
the conventional didactic religious beliefs of his time.  

This study day takes place at the Art Workers Guild, Bloomsbury. Please join us for coffee at 10.30 
(optional), the first lecture at 11,  a light lunch with wine at 1pm, and a concluding lecture and discussion 
ending at 4 pm. £85 INSCAPE members, £95 non-members. First time participants are welcome at no cost. 
 

 
 

BEYOND CARAVAGGIO 
TUESDAY 7 DECEMBER 

CLARE FORD WILLE 

'Beyond Caravaggio' is the first major exhibition in the UK to explore the impact of Caravaggio’s 
work both on the art of his contemporaries and followers. With their dramatic lighting and 
intense naturalism, Michelangelo Merisi da Caravaggio's paintings inspired a multitude of artists 
during his lifetime and in the decades immediately after his untimely death... Artists as diverse as 
Gentileschi, Valentin, and Honthorst were drawn to his strikingly original paintings. Helping to 
propagate his style across Europe they gave rise to the international movement known as 
‘Caravaggism’. Rembrandt, who never visited Italy, became acquainted with Caravaggio’s dramatic 
light effects via the work of other artists. 

This exhibition study day starts at the Art Workers Guild, Bloomsbury. Please join us for coffee at 10.30 
(optional), the lecture at 11, and a light lunch with wine served at 1pm. After lunch, the day continues at 
the National Gallery and ends there at 4:00 pm. £79 INSCAPE members, £89 non-members (£73 and £83 
Art Fund members; £65 and £75 National Gallery members). First time guests are welcome at no cost. 
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CULTURE IN QUESTION 
SUMMER 2016 AUTUMN 

CALENDAR 
 
 

 
MARKET TOWN: AMERSHAM TUESDAY 14 JUNE 
  
STREETS OF LONDON: BOND STREET WEDNESDAY 15 JUNE 
  
YEAR IN QUESTION: 1220 THURSDAY 16 JUNE 
  
MARKET TOWN: GRAVESEND TUESDAY 28 JUNE 
  
THE BIRTH OF THE ENGLISH LANDSCAPE GARDEN THURSDAY 30 JUNE 
  
THE MUSICAL LEGACY OF SHAKESPEARE WEDNESDAY 13 JULY 
  
FAMILY IN QUESTION: THE SACKVILLES WEDNESDAY 20 JULY 
  
DOCTOR JOHN DEE THURSDAY 21 JULY 
  
SICILY: CULTURE AND CONQUEST  TUESDAY 26 JULY 
  
YEAR IN QUESTION: 1516 TUESDAY 6 SEPTEMBER 
  
STREETS OF LONDON: THE STRAND WEDNESDAY 7 SEPTEMBER 
  
GEORGIA O’KEEFFE TUESDAY 13 SEPTEMBER 
  
STREETS OF LONDON: PICCADILLY WEDNESDAY 14 SEPTEMBER 
  
STREETS OF LONDON: WHITEHALL WEDNESDAY 21 SEPTEMBER 
  
AUTUMN PARTY THURSDAY 22 SEPTEMBER 
  
STREETS OF LONDON: PALL MALL WEDNESDAY 28 SEPTEMBER 
  
PEERAGE IN QUESTION: THE HERBERTS FRIDAY 30 SEPTEMBER 
  
STREETS OF LONDON: BROOK STREET WEDNESDAY 5 OCTOBER 
  
REBELLION IN QUESTION: AMERICAN REVOLUTION MONDAY 10 OCTOBER 
  
ABSTRACT EXPRESSIONISM  TUESDAY 11 OCTOBER 
  
P ICASSO’S PORTRAITS  TUESDAY 18 OCTOBER 
  
STREETS OF LONDON: REGENT STREET WEDNESDAY 2 NOVEMBER 
  
HIERONYMUS BOSCH FRIDAY 4 NOVEMBER 
  
MUSICIAN IN QUESTION: YEHUDI MENUHIN 100 TUESDAY 29 NOVEMBER 
  
BEYOND CARAVAGGIO WEDNESDAY 7 DECEMBER 
  
FAMILY IN QUESTION: THE HAPSBURGS TUESDAY 13 DECEMBER 
  
COMPOSER IN QUESTION: HANDEL TUESDAY 20 DECEMBER 
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